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the changes already mentioned to you. Of course you are under no obligation to adopt them, but I hope that before rejecting any of them in favor of the old version you will give each change or omission your serious consideration. The slight (but I think important) changes in the second act are in the direction of softening the harsh asperity of Ruth's tone; also in one case (the omission of the lines: "Funny, ain't it — Well, I take my punishment " etc. "What are these papers?'7 "Plans for a sheep-corral ") to soften the harshness of Ghent's tone, which I think at this point grates on the nerves unduly. In the third act the only change of any importance is in the scene between Philip and Ghent, where I have tried to put some real menace into Philip's attack. If the stage directions are followed here, I feel sure the scene—and thereby the whole act — will be greatly strengthened.
Please, please persuade whoever plays Ruth in London to put love into Act II. Miss Lawton plays it without one hint of tenderness and smothered affection (or rather affection battling with pride), and in consequence her yielding to Ghent at the close of the play seems unconvincing — a mere theatrical forced note for the "happy ending," instead of seeming, as it really is, the
167tion of his second poetic drama/ "The Fire-Bringer," in March, 1904.
